At the end of the North Quire Aisle is the C hapel o f St. J ohn the Evangelist ,
which is the chapel of the Church of England Men's Society. Note the glass in
the East Window, which dates from the fourteenth and fifteenth centuries. On
the left is the large Carew monument, which is of great interest to students of
heraldry. On the floo r is t he brass of Canon Langton (14 13) clad in almuce and
cope.

St. Catherine's Corbel

Moses with arms upheld by Aaron and Hur
in the Nave, East End

Notice, too, the series of beautiful Corbels - the carvings at the bases of the
vaulting shafts, between the arches of the arcades. These are earlier than those
in the Nave, dating from the early years of the fourteenth century. Those at
the East End consist chiefly of various kinds of foliage. Further west are some
particularly beautiful ones, containing figures. On the north side there are the
Virgin and Child, the Coronation of the Virgin, and Bishop Bitton, who built a
great deal of the Quire. On the south side of the west end is St. Catherine with
what is believed to be a self-portrait of the carver, William of Montacute,
underneath.

Proceeding into the North Quire Aisle through the North Quire Gate immediately
opposite is the Chapel of St. Andrew and St. Catherine. The window over the
further altar by Sir Ninian Comper is a memorial to the men of H.M.S. Exeter
who lost their lives when the ship was sunk in 1942.
Continuing along the North Quire Aisle on the left is the Chapel of St. George
or Speke Chantry, which is furnished by the Mothers' Union. This Chapel
and its counterpart on the south side, Bishop Oldham's Chantry, are the latest
structural additions to the Cathedral, being built between existing buttresses
early in the sixteenth century. The richness of the decoration is typical of
the period.
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The Great East Window
1320·1 370
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THE EASTERN CHAPELS
On the left is the Chapel of our Lady. This chapel was begun by Bishop
Bronescombe (1258-80), who planned the Cathedral as we see it now. His
tomb with its splendid effigy is on the south side under the arch of St. Gabriel's
Chapel. The tomb chest and canopy are considerably later in date and have
their counterpart in the tomb of Bishop Stafford (1395-1419) on the north side.
Bishop Quivil (1280-91), who completed the Lady Chapel, lies under a stone
in the centre. Under arches on the south side are two other early bishops, either
Leofric (1072) or Bartholomew (1184) and Simon of Apulia (1223).
The East Window is by Miss Marion Grant, its subjects being the Triumph of
Right over Wrong and the Glorification of Womanhood.
Note the Sedilia and the double Piscina and Roger's carvings on the West Wall
Screen.
In the Ambulatory on the left there is a mural painting of the Assumption of
the Blessed Virgin Mary , dating probably from the beginning of the sixteenth
century.
Next to it is the Chapel of St. Gabriel, built by Bishop Bronescombe (1258-80)
to be his burial-place. Here the Blessed Sacrament is reserved and the Chapel is
set apart for private devotion.
We face the Chapel of St. Saviour or Bishop Oldham's Chantry (1519). The
Bishop, whose effigy lies beneath the South Window of the Chapel, was the
founder of Manchester Grammar School and the joint founder of Corpus Christi
College, Oxford. His rebus, or pictorial representation of his name, an owl
-'owl-dam'-occurs many times in the carving of the interior. The beautiful but
badly damaged stone reredos has representations of the Annunciation, the Mass
of St. Gregory and the Nativity.

The Lady Chapel
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SOUTH QUIRE AISLE
On the left is the Chapel of St. James and St. Thomas of Canterbury. It was here
that the bomb fell in 1942, completely demolishing the Chapel and three bays of
the South Quire Aisle with their flying buttresses, thus endangering the safety of
the vaulting of the Quire. The wooden screen of the Chapel itself was lost and
three others in the vicinity with some of the monumental tablets were shattered.
The former was replaced by a new screen, while the latter were restored with much
care and patience. The Bishop's Throne was removed to a place of safety during
the war and therefore received no damage.
The Chapel had to be completely rebuilt, and is largely the work of the
Cathedral master-mason, George Down, whose portrait is carved on a corbel in
the south-east corner of the Chapel, below which his ashes are buried. The work
shows that the craft of masonry is by no means a lost one.
These Chapels are now associated with the newly formed Devonshire and Dorset
Regiment.

THE SOUTH TRANSEPT
Passing through the South Quire Aisle Screen we turn left into the South Transept.
On the left is the Chapel of St. John Baptist.
In the centre is the large tomb of Hugh, second Earl of Devon (1377) and his
Countess. Against the south wall is the monument to Sir John Gilbert, halfbrother of Sir Walter Raleigh.
The bells are hung in the Tower above you. They form the second heaviest
ringing peal in England . They can be chimed from the south-east corner.
Your tour of the interior of the Cathedral is ended.
Will you, of your charity, use the boxes placed at the doors for the alms of
the people of God and help the Dean and Chapter to maintain this glorious
Church?

THE WEST FRONT
When you stand outside the West End of the Cathedral look at the sculptured
frontispiece or Image Screen. Over the central doorway is the figure of our Blessed
Lord, surrounded by His Apostles. Below are Kings, Confessors and Prophets and
in the lowest row, Angels. "This is none other but the House of God, and this is
the Gate of Heaven."

THE CHAPTER HOUSE
The Chapter House of Exeter Cathedral, first built in 1224, had by 1325 fallen into
disrepair. The traceried windows and the finely painted roof timbers date from the
reconstruction of 1412, giving a beautifully proportioned interior featuring the
Early English niches which face each other in pairs down its sides.
In 1969 the Chapter House underwent extensive renovation in order that it could
be put to full use not only as the traditional meeting place of the Greater Chapter
of Canons and Prebendaries, but as an historic Assembly room, available to the
public, for concerts, discussions and other suitable functions.
After plasterwork had been removed to expose the red stone in the lower walls
and a new heated floor of Purbeck marble had been laid, the Cathedral's Advisory
Committee agreed that figures should be restored to the niches which had
remained empty since the Reformation.

Look upwards and you will see the figure of St. Peter, the Patron Saint of the
Cathedral. It is the likeness of the last great building Bishop, John de Grandisson
(1327-69).

Mr. Carter, who was commissioned to provide figures for the niches, has
endeavoured to involve every figure with the architecture of the Chapter
House, to the extent that the niche is not so much a frame but rather a source
from which dynamic expression emerges to become part of the whole
environment. It is a bold conception powerfully developed. It will attract much
attention.
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SOME
CATHEDRAL NOTES
"I, Eadward, King, with my hand do place this charter upon the altar of St. Peter;
and leading the prelate Leofric by his right arm, and my Queen Eadgytha leading
him by the left, I do place him in the episcopal throne."
These are the words, translated from the original Latin, of the Charter which
made Leofric Bishop of the united Sees of Cornwall and Devon in 1050, and at
the same time made the little Minster of the Saxon monastery a Cathedral Church.
King Edward the Confessor had already transferred the monks to his newly
founded Abbey of Westminster, and their place was taken by twenty-four secular
Canons.
In 1497 King Henry VII entered the City of Exeter just after it had successfully
withstood a siege by Perkin Warbeck. He lodged in the Treasurer's House, which
then stood against the North Tower of the Cathedral, where the marks of its roof
can still be seen. His prisoners were paraded before him with halters round their
necks. After rating them soundly, he pardoned all except the ringleaders.
In I 644 King Charles I sent his Queen Henrietta to Exeter for safety during the
Civil War, and she lodged in Bedford House. Here Princess Henrietta who later
became Duchess of Orleans and was known as Minette, was born. By the King's
orders she was baptised in the Cathedral on the 2nd July. Many of the clergy had
already been dispossessed of their livings; and later, under the Commonwealth all
Cathedrals, Bishops, Deans and Chapters were "abolished". Exeter Cathedral
was divided into two parts by a brick wall built on the Great Screen, the
Independents used one part and the Presbyterians the other. In 1658 the City
Chamber, in order to fix galleries in the Quire, ordered the removal of the Throne:
but it was saved undamaged, owing to the action - according to tradition - of
Treasurer Hall.
In 1870 the architect Gilbert Scott began his restoration of the Cathedral,
rescuing it from the results of two centuries of neglect and bad taste. He cleaned
the pillars and walls, ridding them of the brown and yellow wash with which they
were covered. He restored the Bishop's Throne and designed the stalls and
canopies in the Quire to match it. After all, he successfully resisted the Dean and
Chapter, who wished to remove the Great Screen altogether, and he merely pierced
the walls on either side to give a vista into the Quire from the Nave. Since then
patient care and good taste have succeeded in recoving steadily the original
beauties of the building, making the interior one of t he most lovely in England.

The Bishop's Throne and Organ
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A PRAYER
FOR
THE CATHEDRAL

Roger's Dog

0 Almighty God
Who of old time didst sanctify a House for
Thy Name;
Look, we beseech Thee, with blessing on our
Cathedral Church.
Hallow and accept its service day by day:
Inspire the praises and receive the prayers
Of all who come before Thy Presence here.
And because holiness becometh Thine House
for ever,
Grant that we and they with clean hands and
a pure heart
May worship and fall down
And kneel before the Lord our Maker:
Through Jesus Christ our Lord.

Amen

Published by The Dean and Chapter.
Photography and Printing by the
Sovereign Printing Group, Sidmouth, Devon, England.

THE EXETER ELEPHANT. This carving forms the ' miserere' under sta ll 44 in
the Quire. It is probably a late- 13th century attempt to reproduce a verbal
description of an elephant (no te the hooves), though the carver may have had
access to Matthew Paris's bestiary.
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